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There is Only Sea Between Us

Music (12 minutes):

Part!  (ITima, by Lars Danielsson)

Partll  (Dance for me Wallis, by Abel Korzeniowski)

Part Il (Oblivion, by Astor Piazzolla, performed by Carel
Kraayenhof and Su-a Lee)

Choreography: Marlies Muijzers & John Habron-James
Dance coach and dramaturge: Anneloes van Schuppen

What do our bodies offer us? How do they express and
communicate? What are our possibilities and limitations,
and how do they promote creativity? What assumptions do
we have to overcome to release our potential?

This dance grows out of a collaborative autoethnography
about Marlies’s story of pain, acceptance, and resilience,
especially in relation to her experiences of music-making
(cello teaching and performance) and Dalcroze training
and teaching. After presenting a paper at ICDS5 and
having drafted a journal article together, Marlies turned
her narrative into dance and published it on YouTube. To
complete the process, we decided to explore our research
dialogue in movement.

In this performance, our identities, personalities, and
stories become our material. Wordlessly, we reveal
the power of our collaboration, as we observe, listen,
encounter, explore, absorb, play...

Our dialogue began with an email in 2019, It developed
into an online collaboration and this became a friendship.
It weathered the disruptions of a pandemic and illness, and
brought us together in person for the first time three and a
half years later. Initially, our dialogue was verbal and via the
digital. Now, we dance it. Now, we touch.

Marlies Muijzers is a private cello teacher based in Eindhoven, The
Netherlands. Her background includes Bachelor degrees in teaching
cello (classical and improvisation) and Social Studies. She performed in
several ensembles until her illness (neurological disorder: Small Fiber
Neuropathy) forced her to stop playing cello and using a wheelchair.
Nevertheless Marlies completed her Professional Certificate in
Dalcroze Eurhythmics (UK) and continued working with string players
and teachers, and developing a movement workshop on resilience.

Trained as a composer and music therapist, Dr. John Habron-James
now researches at the intersection of music education, music therapy,
and the health humanities. He is Head of Music, Health, and Wellbeing
at the Royal Northern College of Music, UK and Extraordinary
Associate Professor at North-West University, South Africa. John

has chaired the ICDS Scientific Committee since 2012 and teaches,
supervises, and publishes in the fields of Dalcroze studies, music
pedagogy, and music for health.

Anneloes van Schuppen is a Dutch dancer, choreographer,
community artist and educator. With her background in Liberal Arts &
Sciences and Dance in Education, she uses the power of dance to work
with diverse groups of people from all ages and abilities. Anneloes
teaches at Codarts Rotterdam, Academy of Theatre and Dance
Amsterdam, Introdans, and Holland Dance amongst others. Her drive
to connect people through dance brings her to perform, teach, and
choreograph all over the world.




